
LAST�ALBUM
by�rafael�nassif

a�quartet�
with�a�female�voice�
(Soprano�-�alternatively�Contratenor/Mezzo-Soprano)�

one�wind�instrument�player
(Oboe�+�English-Horn��/�optional�Ob.�D'amore,�Musette,�Lupophon;�or
Clarinet��/�optional�Sopranino�Cl.,�Bass-Cl.�or�Basset-Horn;�or
Sax�Soprano�or�Sopranino�+�Alto�or�Tenor;�or
Trumpet�or�Fluegelhorn��/�optional�Trumpet�Picc.)

cello�
and�

piano



LAST�ALBUM�
by�rafael�nassif

track�|�1�����listening�space�max.�12'
track�|2����precious�human�birth�ca.�5'�-�6'
track�|3�����II-V-I�ca.�2'
track�|4����cyclic�existence�ca.�2'-�3'30''�(or�then�longer)
track�|5�����paths�ca.�48''
track�|6�����seal�ca.�2'30''�-�3'�(piano�solo)

(the�duration�of�the�performance�including�changes�etc.�
will�last�around�30�minutes�)

P�R�O�G�R�A�M�

whenever�possible�perform�all�tracks;�
the�following�reduced�versions�are�also�acceptable:

tracks�1,3,4,5,6�
tracks�1,3,4,5
tracks�1,4,5,6
tracks�1,4�-�with�(many)�'repetitions'�of�the�cycles�in�Track�4

in�these�cases�write�on�the�program:“'LAST�ALBUM'�(excerpt)



commissioned�by�ensemble�chambre�d'ecoute:

oboe/oboe�d'amore/english-horn�-�Christian�Kemper
cello�-��Verena�Sennekamp

piano�-��Katharina�Olivia�Brand
guest�solo�voice�-�Anna�Maria�Pammer

premiere:�Graz,�Barocksaal,�July�8th�2019
'chambre�d'ecoute�-�Ein�Raum�fuer�das�Hoeren'

(�'die�andere�saite'�concert�series)

commission�supported�by�BKA�and�SKE�(Austria)
ISWC:T-804.165.965-9

(2018-)2019�Graz,�Saalfelden�am�Steinernen�Meer

version�updated�01.09.19



W�I�N�D��instrument

when�performing�with�OBOE,�one�will�necessarily�need�at�least�a�second�instrument�(English-Horn�or�Lupophon)�for�the�tracks�
2�and�3;�Ob.�D'amore�is�very�welcome�for�the�track�1,�but�not�obrigatory;�if�it�is�possible�to�find�secure�fingerings�for�performing�the
track�4�with�the�Ob.�D'amore�or�with�a�Musette,�then�one�can�perform�the�piece�also�without�an�Oboe.

It�is�possible�to�perform�the�whole�piece�just�with�one�Soprano�CLARINET,�anyway,�changes�of�colour�in�the�instrumentation�are�also
welcome:�e.g.�Bass-Cl.�or�Basset-Horn�for�the�tracks�2�and�3,�or�Sopranino�Cl.�on�track�4;�
there�are�many�possible�combinations,�also�without�a�Soprano�Cl.,�e.g.�Sopranino�Cl.�+�Basset-Horn�(or�Bass-cl.).

For�a�performance�with�SAXOPHONE,�one�will�necessarily�need�at�least�two�instruments�in�total,�e.g.�Sopranino�or�Soprano�for
tracks�1�and�4,�and�an�Alto�or�a�Tenor�for�tracks�2�and�3.�When�possible,�a�Sopranino�model�is�welcome�for�track�4.�
For�tracks�2-4,�avoid�sounding�on�the�foreground.

If�a�modern�model�of�a�Piccolo�TRUMPET�is�at�the�disposal,�then�one�will�be�able�to�easily�produce�the�very�long�C�of�track�1;�if�not,
then�perform�one�octave�below.�The�colour�of�the�Fluegelhorn�is�very�welcome�for�tracks�2�and�3,�but�not�obrigatory.�Exceptionally
on�track�1�one�can�exchange�between�two�instruments�within�one�single�track,�e.g.�Fluegelhorn�or�Tpt.�on�bars�1-7�and�28-29,�and
(piccolo)�Tpt.�on�bars�11-24,�or�then�exchanging�between�Fluegelhorn�and�Tpt.�according�to�the�best�combination�of�mutes�etc.�
On�track�4�it�will�be�necessary�to�experiment�which�mute�will�be�more�appropriate�regarding�the�overall�combination�of�the�specific
ensemble,�so�even�a�practice�mute�can�be�employed�there,�instead�of�the�bucket�or�cup�mute;�there,�a�smaller�type�of�Trumpet�is
welcome,�but�not�obrigatory.�Anyway,�the�whole�piece�can�be�played�by�just�one�instrument�(Trumpet�or�Fluegelhorn).

P�I�A�N�O

Two�types�of�multiphonics�are�required:�M1�is�to�be�found�(at�many�grand�piano�models)�just�after�the�hammers;
it�is�located�between�the�harmonics�nodes�1/6�(which�at�many�models�is�not�possible�to�be�reached�because�of�the�hammers)�and�1/5.
M2�is�located�between�the�harmonics�nodes�2/7�and�1/3,�around�the�middle�between�them�(there�are�also�another�very�similar
multiphonic�between�them;�so�when�practicing�check�if�the�13th�harmonic,�which�is�expected�to�come�about,�is�sounding�or�not�-�if�not,
then�just�move�slightly�in�the�direction�of�the�node�1/3).�
For�the�harmonics,�ratios�show�the�specific�harmonic�nodes�to�be�found.

Depending�on�the�piano�model�at�the�disposal,�some�piano�multiphonics/harmonics�might�sound�higher�than�expected;�
in�these�cases�the�other�musicians�may�adapt�their�intonation�to�the�piano.



I�N�T�O�N�A�T�I�O�N

circa�14�cents�lower,�e.g.�a�natural�major�third�

circa�14�cents�higher�

circa�31�cents��(ca.�1/6�tone)�lower,�e.g.�a�natural�minor�seventh�

circa�31�cents��(ca.�1/6�tone)�higher�

circa�49�cents��(�1/4�tone)�lower�

circa�49�cents��(1/4�tone)�higher,�e.g.�a�natural�tritone��

(the�narrows�are�always�added�to�accidentals�or�to�a�natural�symbol)

The�written�tones�relate�directly�to�C,�which�was�taken�as�a�main�tone;�most�of�them�are�close�overtones�and
undertones�from�it.�In�order�to�facilitate�score�reading,�some�different�proportions�are�noted�with�the�same
'accidentals'�(for�ex.�5/4�and�15/8,�or�8/11�and�13/8,�or�7/4�and�16/23�etc.).�On�tracks�4�and�5,�concerning�the�required
tempi,�intonation�changes�smaller�than�a�1/6�tone�have�not�been�written�for�practical�reasons.

when�singing,�it�is�not�a�problem�if�it�is�necessary�to�start�the�tones�slightly�after�the�written�rhythm,�in�case�this
is�necessary�to�ensure�the�correct�intonation�(the�software�hayward�tuning�vine�might�be�helpful�to�improve�intonation)

     
���������



(silent�page)
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24

voice

wind�instrument
(ob/ob�d'amore/museete,�
or�cl�in�A/Bb/C/D/Eb, or�

sax�S/sopranino,�or
tpt�picc/tpt/Fluegelhorn)

cello
with�heavy�metal�mute

'piombo'

.w .w .w .w

p

(circular�breathing)

pulse�=�around�one�second,�but�not�rigid

f

.w .w .w .w

bar�2�is�optional�(when�not�included,�
just�jump�from�bar�1�to�bar�3)

.w .w .w .w

∏ subito
(it�is�suitable�to�use�another�fingering�
for�the�pianissimo)

&
wind

4 ∑ . ∑ . ∑ . ∑ . ∑ . ∑ . ∑ . ∑ . .wB .w .w .wπ p
(trumpets/Flgh:�cup/bucket�mute)

dolce

.w .w .w .w

smorzando�
(with�the�lips,�quite�irregularly)
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

&
vc

'piombo'

8 ∑ . ∑ . ∑ . ∑ . .w

o ∑ . ∑ . ∑ . wK o> wµ≥ o ∑ ∑ ∑ ∑
molto

~~~~~~

~~~

&

&

?

wind

vc
'piombo'

11 .wµ
o

.w .w .w

11 ∑ ∑ ∑ ∑ ∑
w#∑ ∑ ∑ ∑ ∑
O

w#

(trumpets/Flgh:�straight,�preferably�one�of�metal;
if�necessary,�shorthen�this�bar)

(ossia:�when�possible,�alternatively�play�as�fifth�harmonics�on�the�3rd�string)

(     )

arco�+�1/2�(or�1/3)�legno��(ossia:�arco)

p

Ï

.
˙µ ?

.

.
O

˙

µµ &

(      )
change�bow's�strokes�as�imperceptible�as�possible

&

&

voce

wind

13 ∑ . ∑ . ∑ . ∑ .
13 ∑ . ∑ . ∑ . ∑ .(trumpets/Flgh:�harmon�with�stem)

∑ ∑ ∑ .w
wJ
v

.w

.w
wJ
v

.w .w .w

P F

π F π

Fπintenso

**

**senza�vibrato
molto moltointenso

rafael�nassif�
©�2019��

all�rights�reserved��
www.rafaelnassif.com

track�|�1����listening�space(score�in�C)

singer�and�wind�player�are�to�be�located�very�far�from�each�other,
standing�at�the�opposite�sides�of�the�stage/space;
cello�player�sits�already�in�the�same�position�as�for�the�next�tracks;
piano�player�sits�discretely�on�a�chair�at�the�side�of�the�stage,�or�
even�on�the�audience's�front�row,�depending�on�the�space's�circumstances

**�when�the�singer�is�a�contratenor�or�a�low�female�voice,�
then�alternatively�play/sing�just�the�small�tone�until�bar�17;
when�this�is�the�case,�then�it�is�necessary�to�play/sing�the�G�on�bar�28

LAST�ALBUM

*�when�it�is�not�possible�to�get�all�the�required�mutes�
for�trumpets/flgh,�small�adaptions�are�acceptable,�
or�one�can�also�use�both�instruments

IV vibrato�d'arco
(varying�the�pressure�quite�irregularly)

(vary�between�close-mid/open-mid�central�vowels,
�������comfortably,�just�according�to�the�dynamics)

(natural)

P
poco

(alternative�for�counting�the�pauses:�count�6�breaths�for�each�bar)
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45

voice

wind�instrument
(ob�d'amore/eng-horn/lupophon,�

or�cl�in�A/Bb,basset-horn/bass-cl,�
or�sax�a/t,�or

tpt/fluegelhorn)

cello
with�heavy�metal�mute

'piombo'

piano

wB >
O

wB
wk̂>œœœ
œ
J
BK
v

w>

pulse�=�non�giusto,�oscillating�between�72�/�84

M�2

F

F
(trumpets/Flgh:�harmon�mute�without�stem)

senza�vibrato,�with�a�very�plain�voice

f

˙K jœ ‰ Œ
think

w
œ Œ Ó

˙ Ó

∑
w

∑
w

wB œ
O

w œ
wwk̂> œ
œœœ
œ
J
BK
v

.>̇° ˙

F

M�2

(appena�un�pochiss.
meno�sonoro�di�prima)

F

˙K jœ ‰ Œ Œ
thinkjœ ‰ Œ Ó Œ
˙ Ó Œ

œ Œ* Ó Œ

&
&
?
&?
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voce

wind

vc
'piombo'

piano

7 ∑ Œ .˙B .˙
O

.˙µ .˙

..˙̇k̂ ˙̇n œœk̂
œœœJBK v
.˙ .˙
M�2

un�poco�flaut.

F

P

p P

˙K jœ ‰ Œ
think

˙ jœ ‰ Œ
˙ jœ ‰ Œ

˙
j
œ
‰ Œ

vibrato�d'arco (espres)

p ∑ ∑ ∑ ∑

w
lontano∏

circular�bowing�
���until�bar�18

∑

w
�(very�slow,�gradually�moving�
between�ponticello�and�tasto)

∑

w
~~~~~
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46
46

46
46
46

voce

wind

vc
'piombo'

piano

16 ≈ . .œJv ˙
for count

w

(or�even�quieter;�very�fragile�and�intimate,
the�tone�may�even�fail�in�some�moments)lontano
∏

.˙ œJvless

w

.˙ ˙Jv
ae

w Œ

(just�one�breath,�if�
necessary,�finish�earlier)

w
ons

wU
(optional,�but,�
when�possible,�quite�long)∑ ∑(the�repetition�is�optional) Œ ˙B œ

for this

with�a�very�airy�voice,�
almost�whisperingπ

wB ˙3
one time- -

track�|�2��precious�human�birth
text:�excerpt�from�the�beggining�of�the�lithany�'Divine�Ladder'��
by�the�yogi�and�scholar�Jetsun�Taranatha�(1575-1635)

(with�kind�permission�by�the�Tibetan�Buddhist�Rime�Institute)

(small�notes�are�the�resultant�harmonics/multiphonics)

(vc:�bar�18�tacet�in�the�repetition)
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4
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4
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4
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4

4

2

4

2

4

2

4

2

4

2
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1

4

1

4

1

4

1

4

1

voice

wind�instrument
(eng-horn/lupophon,�or�

cl�in�A/Bb/basset-horn/bass-cl,�
or�sax�a/t,�or�

tpt/Fluegelhorn)

cello

piano

∑

˙ .

j

œ

˙B .

J

œ

˙ .

J

œ

˙ .

j

œ

pulse�ca.�80�or�a�little�bit�more

sempre�sostenuto�ed�un�poco�marcato,�mezzo-forte/forte�*

sempre�sostenuto�ed�un�poco�marcato,�mezzo-forte/forte�*

sempre�sostenuto�ed�un�poco�marcato,�mezzo-forte/forte�*

(trumpets/Flgh�with�cup,�bucket,�or�straight�mute)

without�mute

tempo�giusto

(arco)

∑
.œ

.œl^

.œ

.œ

∑

˙

˙µ

˙

˙

OK O3
e

wK œ

wµ œ

w

>

°

œ

'throath�singing',�quasi�overtone�singing�(sonoro�possibile)

O

i

wK
wµ

w

*

O

o

˙

-

˙K

˙
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+
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+
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3

16

3

8

3

8

3

8

3

8

3

8

3
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3
+
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1

4

3
+
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1
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3
+
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4

3
+
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1

4

3
+
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1

voce

wind

vc

piano

7

O3

œ

-

œB

œ

∑ ∑

˙J
v

˙B

˙

+

A

(mute)

∑

œ

-

œ

œ

b

œb

œ

Ob .

j

O3
u

˙b .

j

œ

˙B .

J

œ

˙b .

J

œ

˙ .

j

œ

color�fing.�(alternaing�2�or�3�fingerings,�ossia:�portato)

always�just�one�breath

O

˙b

˙µ
˙
>

°

˙

.

j

O3

.

j

œb

.

.

J

œ
œ
N
N

.

J

œ

.

j

œ

.O3
i

.œb

>

.œB

.œ

II-V-I
track�3

(ossia�bars�4-7:�8va�higher�+�quasi�bocca�chiusa�+�un�poco�meno�sonoro)

�ossia:�just�B�flat

7

*)�play�quite�strong�(forte)�throughout,�as�far�as�the�voice's�overtone�transitions�and�the�piano�harmonics�are�clearly�audible;�
�����when�not,�then�cello�and�wind�instrument�should�not�go�beyond�the�mezzo-forte;
�����cello�and�wind�instr.�dynamics's�variations�should�be�quite�discrete,�just�slightly�oscillating�around�the�main�dynamics;
�����at�the�other�hand,�voice's�dynamics�can�be�much�more�developed�and�reach�bigger�dynamic�changes;
�����piano�harmonics�need�to�be�played�almost�always�very�marcato�(if�not,�they�can�be�easily�lost�within�the�texture)�
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168
168
168
168

165
165
165
165

voice

wind�instrument
(ob/Ob�d'amore/musette,�or

cl�in�Eb/D/C/Bb/A,�basset-horn�
or�sax�s/sopranino,�or

tpt/tpt�picc/fluegelhorn)

cello

with�mute

piano

rœ rœ rœ rœµ rœ rœ Rœ Rœ
da ra da ra da ra da ra

≈ rœ rœ rœµ rœ rœ Rœ Rœ
≈ ≈ ≈ ≈ ≈ rœ Rœ Rœ
rœ rœ rœ ≈ rœ rœ Rœ Rœ

ultra�rubber�mute�+�un�poco�marcato
(ossia:�orchestral�mute�+�non�marcato�+�un�poco�alla�punta)

una�corda�(ossia�tre�corde)

ziemlich�heiter�/�animato�ma�non�presto�/�each�cycle�circa�30''

(trumpets/Flgh:�cup/bucket�mute)

rœJv rœ rœ rœN rœb
da ra da da ra

≈ rœ rœ rœN rœb
rœJv rœ rœ rœ rœb
≈ rœ rœ rœ rœb

≈ rœB rœ rœµ rœ
da da ra la

≈ ≈ rœ rœµ rœ
rœ rœB ≈ ≈ rœ
rœ ≈ rœ ≈ ≈

&
&
&
&

168
168
168
168

162
162
162
162

163
163
163
163

165
165
165
165

164
164
164
164

voce

wind

vc

(mute)

piano

4 rœN rœN rœ rœ rœb
da ra da do rerœN rœ rœ ≈ ≈
rœN rœN rœ rœ ≈
rœ rœ rœ rœ rœb

rœb rœn rœµ rœ rœ Rœ Rœ Rœ
di ri da ro la ri do re

≈ rœN rœµ rœ rœ Rœ Rœ Rœ
rœb rœn rœµ rœ ≈ Rœ Rœ Rœ
rœb rœn ≈ rœ rœ Rœ Rœ Rœ

Rœb Rœ
di ra

≈ Rœ
Rœb Rœ
Rœb ≈

Rœµ Rœn Rœb
la ra la

Rœµ ≈ Rœb
Rœµ ≈ ≈
≈ Rœ Rœb

Jœb œ œ Rœ rœB
ya da ga da ro

Jœb Rœ Rœ ≈
‰ ≈ Rœ rœB
Jœb Rœ Rœ ≈

&
&
&
&

164
164
164
164

163
163
163
163

165
165
165
165

163
163
163
163

165
165
165
165

voce

wind

vc

(mute)

piano

9 ≈ rœ rœ rœN
da da re

≈ rœ rœ rœN
rœ rœ rœ rœ
rœ ≈ rœ rœN

≈ rœ ≈
yo

rœb rœ ≈
≈ rœ rœJvrœb rœ ≈

≈ rœJv rœ
da ra

≈ ≈ rœ
rœb rœJv
≈

rœb ≈ rœ

rœb rœn rœ rœµ rœ
de re ri da ro

rœb rœn rœ rœµ rœ
rœb rœn ≈ ≈ rœ
rœb rœn rœ ≈ rœ

rœ Rœ Rœ Jœb
la ri da yarœ Rœ Rœ Jœb
rœ Rœ Rœ Jœb
rœ Rœ Rœ Jœb

Rœb Rœ œB œ
la ra ta ra

≈ ≈ RœB
≈ Rœ RœB
Rœb Rœ ≈

track�|�4��Cyclic�Existence

play�with�just�one�hand�(preferable�with�the�left�one)

(for�mezzo-soprano/contratenor:�the�small�notes�are�not�to�be�sung)

tutti:�not�too�soft,�not�too�loud,�with�some�oscillations�within�each�cycle/'repetition'

(musette/sax�sopranino:�small�notes�are�tacet/optional)

10

un�poco�parlato�(how�much�degree�of�tone�to�be�sung�will�depend�on�the�overall�combination,�it�can�also�vary�within�one�cycle;
����������������������������������if�possible,�the�'r'�just�as�a�single�tongue�roll)��



&
&
&
&

813
813
813

813

voice

(optional)�wind�instr.
(the�same�instrument�as�in
track�4,�or�then�TACET)

cello

piano

œJv œ œ œ# œn œ œ œµ œ œb œn œn œB
du ru du ru du de ro ri re do ri

j> Ó ‰ Ó Œ ‰
‰ ‰ ‰ œB> œ œ

+ Ó Œ ‰

œ œ œb œ. œn œ# œ# œ œ œ# œ œb œ

tempo�non�giusto,�oscillante

poco�a�poco�molto�accell.

p dolce�e�legatissimo

pizz

without�mute p

poco�a�poco�molto�accell.
dolce�poco�a�poco�crescendo...diminuendo...(oscillando)

slap�(with�or�without�reed)

dolce

(una�corda,�poco�a�poco�tre�corde)

poco�vibr

(un�poco�lento,�irregularly�increasing...)

&
&

&

voce

vc

piano

2 œ œ# œ# œ# œn œ œ œ œ œ œ# œ# œµ
da ro de ra la2

2 œ œ# œ œ œb œb œ œb œn œb œb œn œb
colla�parte�crescendo...diminuendo...etc.�(oscillante)�

(non�tanto�cresc.) œ# œN œ œ œ œb œ œ œb œ œ# œ œn
ye la de ra

œ œ œ œ# œ œb œ œb œb œn œ œ œn

(presto�volante)

(presto�volante)

&

&
&

voce

vc

piano

4 œ œb œ œb œb œ œb œb œb œ œn œn œ#
yo

4

4
œ# œn œb œ œb œ œ œ œ œ œb œb œ
poco�a�poco�rall.

poco�a�poco�rall.

poco�a�poco�rall. 1/2�legno,
flaut.

œ œN œb œ œ# œ œ œ# œ# œ œb œ œ

‰ œ
≤
œb œ œ# œ œ œ# œ# œ œb œ œ?

œ œb œ œ œ# œ œ œ œ œ œa œ# œn

(preferably�do�not�use�the�A-string)

vanishing�within�the�cello's�sound...

∏

track�|�5��Paths

play�with�the�right�hand
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(small�notes�do�not�need�to�be�sung)


