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BY QAFAEL NASSIE

A QUARTET
WITH A FEMALE VOIRE

(50P2ANO - ALTEQNATIVELY CONTRATENOZ/MELL0-S0P2ANO)
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(THE DUZATION OF THE PECFORMANCE INCLUDING CHANGES ETC.
WILL LAST AZOUNO %0 MINUTES )

PROGRAM

WHENEVER POSSIBLE PEQFORM ALL TRACKS,
THE FOLLOWING 2EOVAED VERSIONS ARE ALSO ACCEPTABLE:

Teacus 15,450

Teacus 19,45

TeacKs 1,45,0

12A0KS 1,4 - WiTh (MANY) 'QEPETITIONS' OF THE CYOLES IN TeACK 4

IN THESE CASES WRITE ON THE PROGRAM: ‘LAST ALBUM' (exceerr)



COMMISSIONED BY ENSEMBLE CHAMBRE O'EQOUTE:

080¢/080¢ O'AMORE/ENGLISH-HORN - CHRISTIAN KeMpee
CELLO - VERENA SENNEKAM?

PIANO - KATHARINA OLIVIA BeAND

QUEST S0LO VOICE - ANNA MAgIA PAMMER

PeeMIee: GAL, BazoausAL, TuLy Sta L019
'CHAMBRE O'ECOUTE - EIN RAUM FUER 0AS HOEREN'
(('01€ ANDERE SAITE' QONCERT SEQIES)

COMMISSION SLPPORTED B¢ BKA ANO SKE (AvsTein)
16WQ:T-304.165.905-9

(2048-)L019 Gere., SaaureLoen a Steineenen Meee

VERSION LPoATED 04.09.19



WIND INeTRUMENT

WHEN PE2FORMING WiTh OBOE, ONE WILL NEQESSARILY NEEO AT LEAST A SECOND INSTRUMENT (ENQLISH-HORN 02 LUPOPHON) FOR THE TRACKS
1 ANO %; 08. D'AMORE 16 VEQY WELCOME FOR THE TRACK 1, BUT NOT 0BR1GATORY; IF IT 1S POSSIBLE TO FIND SEQURE FINGERINGS FOR PELFORMING THE
200K 4 WiTh THe 08. D'AMORE 02 WITH A MUSETTE, THEN ONE CAN PEQFOZM THE PIECE ALSO WITHOUT AN OB0¢.

I 16 POSSIBLE TO PERFORM THE WHOLE PIERE SUST WITH ONE S0P2ANO CLARINET, ANYWAY, CHANGES 0F COLOUR IN THE INSTRUMENTATION ARE ALSO
WELCOME: €.6. BAsS-CL. 02 BASSET-HORN FOR THE TRACKS T ANO %, 02 SOPRANING QL. ON TRACK 4;
THEQE AZE MANY POSSIBLE COMBINATIONS, ALSO WITHOUT A SOP2ANO (L., £.6. SOPANING CL. + Basser-HoeN (02 Bass-cL.).

Foo A PeeroaMaNCE WiTh SAXOPHONE, ONE WILL NERESSAZILY NEED AT LEAST TWO INGTRUMENTS IN TOTAL, €.6. SOPZANING 02 SOP2ANO FO2
T2A0KS L AND 4, ANO AN ALTO 02 A TENOR 02 TACKS T ANO 5. WHEN POSSIBLE, A SOPRANING MODEL 16 WELQOME FOR TRACK 4.
FoQ T2ACKS -4, AVOID SOUNOING ON THE FOREQROUND.

I¢ A MOOERN MOOEL 0F A PlacoLo TRUMPET 15 AT THE 0I6POSAL, THEN ONE WILL BE ABLE T0 €ASILY PRODUCE THE VERY LONG C 0F T2ACK L; IF NofT,
THEN PEQFORM ONE 0CTAVE BELOW. THE 0OLOUR OF THE FLUEGELHOZN 16 VERY WELAOME FOR TACKS T ANO %, BUT NOT 05216ATORY. EXCEPTIONALLY
ON T2ACK L ONE CAN EXCHANGE BETWEEN TWO INSTRUMENTS WITHIN ONE SINGLE TRACK, €.6. FLUEGELHORN 02 TPT. ON BA2S 1-7 aNO £3-19, aNO
(P10a0LO) Tor. ON 826 Li-L4, 00 THEN EXCHANGING BETWEEN FLUEGELHOZN AND TPT. ACCOROING 0 THE BEST COMBINATION OF MUTES €fe.

ON 240K 4 1T WILL B€ NEQESSALY T0 EXPERQIMENT WHICH MUTE WILL BE MORE APPROPRIATE EQARDING THE OVERALL COMBINATION OF THE SPECIFIC
ENSEMBLE, 50 EVEN A PRACTICE MUTE CAN BE EMPLOYED THERE, INGTEAD OF THE BUCKET 02 CUP MUTE; THEQE, A SMALLER TYPE OF TRUMPET Is
WELQOME, BUT NOT 0BRIGATORY. ANYWAY, THE WHOLE PIECE AN BE PLAYED BY GUST ONE INSTRUMENT (TRUMPET 02 FLUEGELHORN).

PIANO

TWO TYPES 0F MULTIPHONICS AQE 2€QUIRED: ML 15 70 8€ FOUND LAT MANY GRAND PIANO MODELS) CUST AFTER THE HAMMERS;

I 16 LOCATED BETWEEN THE HAZMONICS NOOES 1/0 @MHQH AT MANY MODELS 16 NOT POSSIBLE T0 BE QEACHED BECAUSE OF THE HAMMERS) ANO L/5.
ML 15 LOCATED BETWEEN THE HAZMONICS NOOES /7 AND L/%, AROUND THE MIOOLE BETWEEN THEM @ HEQE AQE ALSO ANOTHER VERY SIMILAR
MULTIPHONIC BETWEEN THEM; S0 WHEN PRACTICING CHECK IF THE L5TH HAQMONIC, WHICH 16 EXPECTED TO COME ABOLT, IS SOUNOING 02 NOT - I NOT,
THEN CUST MOVE SLIGHTLY IN THE DIRECTION OF THE NOOE 1/%).

FOR THE HAQMONICS, QATIOS SHOW THE SPECIFIC HAZMONIC NOOES TO B€ FOUND.

DEPENOING ON THE PIANO MODEL AT THE DISPOSAL, SOME PIANO MULTIPHONICS/HAZMONICS MIGHT SOUND HIGHER THAN EXPECTED,
IN THESE CASES THE OTHER MUSICIANS MAY ADAPT THEIR INTONATION T0 THE PIANO.



INTONATION

| e100A 14 aenrs LOWER, €.6. A NATURAL MASOR THICO
eieen 14 cenrs HiIGHER

e12ea 51 cents (0A. 1/ TONE) LOWER, €.. A NATUZAL MINOR SEVENTH

>

T aigen Bl eents (0A. 1/0 TONE) HigHeR
d cioen 49 cents (1/4 TONE) LOWER

1 eieea 49 cenrs (/4 TONE) HIGHE, €.6. A NATUZAL TRITONE

@' HE NAZROWS ACE ALWAYS ADDED T0 ACCIOENTALS 02 TO A NATURAL SYM%OL)

THE WRITTEN TONES QELATE DIRECTLY 70 (., WHICH WAS TALEN AS A MAIN TONE; MOST OF THEM A€ CLOSE OVEQTONES AND
UNOERTONES FROM IT. IN 02062 70 FACILITATE S0O2€ QEADING, SOME DIFFEQENT PROPORTIONS AZE NOTEO WITH THE SAME
NCCIDENTALS' (F0R €X. 5/4 AND 19/8, 02 §/11 ANO 15/3, 02 /4 AND 10/15 €10.). ON T2ACKS & AND 5, CONCEINING THE 2EQUIZED
TEMPI, INTONATION CHANGES SMALLER THAN A L/D TONE HAVE NOT BEEN WRITTEN FOR PRACTICAL 2EASONS.

WHEN SINGING, IT 16 NOT A PROBLEM IF IT 16 NEQESSARY TO START THE TONES SLIGHTLY AFTER THE WRITTEN CHYTHM, IN CASE THIS
15 NEQESSARY T0 ENSURE THE C0R2EAT INTONATION @HE SOPTWALRE HAYWARO TUNING VINE MIGHT BE HELPFUL TO IMPROVE lNTONAT\ON?
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PIANO PLAYER SITS OISARETELY ON A CHAIR AT THE SIOE OF THE STAGE, 02
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